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[bookmark: _Hlk64648969]Witold Lutosławski's light and witty miniatures, Andrzej Krzanowski’s unconventional return to the roots in his symphonies, and Martyna Kosecka's sonic explorations are the themes of the February edition of the Resounds. New Polish music. Led by Szymon Bywalec, Sinfonia Varsovia will perform together with the Orchestra musicians as soloists: Radosław Soroka (clarinet) and Karol Krasiński (multipercussion). Join the artists for a special pre-concert talk led by Agata Kwiecińska. Both the talk and the concert will be streamed live on Sinofnia Varsovia’s YouTube and Facebook pages.
[bookmark: _Hlk64826759]The starting point for the February edition of Resounds. New Polish Music (February 27, 8:00 PM) will be the music of Witold Lutosławski, one of the most prominent composers of the 20th century. His original musical language continues to delight listeners and inspires next generations of artists. Lutosławski's music became part of the strict canon of philharmonic repertoire, but his works also include those rarely-performed as exemplified by 10 Polish Dances (1951), a suite inspired by Silesian and Kashubian folklore. Witold Lutosławski repeatedly deprecated the value of his functional pieces written in the era of socialist realism. Sinfonia Varsovia, led by Szymon Bywalec, will revisit the composer’s neoclassical miniatures characterized by lightness and wit.
[bookmark: _Hlk64720573][bookmark: _Hlk64720813]Lutosławski’s suite will be followed by Symphony No. 2 (1983-84) by Andrzej Krzanowski, a representative of the Stalowa Wola generation (named after the festival at which its representatives made their debut), whose musical explorations combined the avant-garde with new Romanticism. The three-movement chamber piece for string orchestra was commissioned by and dedicated to Elżbieta and Krzysztof Pendereccy. Yet Polish music scholars suggest that Symphony No. 2 shares more similarities with Lutosławski's works. In his work, Krzanowski refers to the roots of the symphonic form (from the Italian sinfonia, consonance) but also attempts to establish his own compositional style.
How would a piece by Martyna Kosecka – another young Polish artist featured in Resounds series beside Żaneta Rydzewska – sound in this context? In her early works, the composer referred to the sonorist tradition of the Polish school, but she was also inspired by the spectral and Persian music. In Concerto for clarinet and multipercussion (2019), she refers to Lutosławski’s Hésitant–Direct division of movements. Like her other works, the Concerto features unusual timbre combinations and microtonal harmonies. Sinfonia Varsovia will take the stage with soloists Radosław Soroka (clarinet) and Karol Krasiński (percussion) under the baton of Szymon Bywalec, with whom the composer studied conducting.
A QA session with Martyna Kosecka, Szymon Bywalec i Magdalena Stochniol (a music theorist) hosted by Agata Kwiecińska will take place before the concert. The session will start at 7 PM. The QA session and the concert will be streamed live on Sinfonia Varsovia’s YouTube and Facebook pages. 
On March 13, Sinfonia Varsovia, led by Mikhail Agrest, will give the world premiere of Symphony Concertante No. 3 by Edward Sielicki and Nox by Teoniki Rożynek. The concert will also feature Canto per complesso da camera for 18 instruments by Włodzimierz Kotoński and FairyTale Poems by Sofia Gubaidulina.
A concert of music by Krzysztof Penderecki, Żaneta Rydzewska, Eugeniusz Morawski, and Ludomir Różycki took place on 22 December. A month earlier (28 November), Sinfonia Varsovia played pieces by Krzysztof Penderecki, Bassem Akiki, Eugeniusz Knapik, Bogusław Schaeffer, Marta Ptaszyńska, and Barbara Buczek. The November and December concert of the Resounds series are available on the Orchestra’s YouTube channel. 

For more information, please visit www.sinfoniavarsovia.org




